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ge::'ac‘t_ My paper will look at Malaysia’s recent effort grooming future
ratio,

Uup in ‘henls of artists to b.e leaders of the arts. T wo Arts Schools are set
Schoo] .. ,‘1;“ five years in the country by the Mmzs.try of education fqr

Visug ren, 13 to 1 8')’80"8 of age, who ha}/e an interest and Ialfznt in
devey, i and perfom.!".lg arts. The curriculum offers a dedxca{ed
e"vir""me:: path, providing students with a new teaching fmd learning
realjz, Where both their artistic and academic pofentzal are to ‘be
€adey ‘o : e Arts Schools a.im to provic{e quality edu;atzon fo.r preparing
eucqticy, ofe Juture who will have an impact to society, enriched by' an
Unigye i the ar“ts. The Schools will particularly build on Malqysza s
Bangsqu €ngths in the Malay traditional arts of Wayang Kulit ar'ld
e “Ppr:, the arts which involve the visual, dance, theatre and music.
lrajy,; 2 m ach 1o teaching however is still very contemporary actor
Skilg that €thods. The emphasis is on teamwork and communications, two
look at the Ministry deem important in nation building. My paper will
Will p, ee e{ﬁCIiveness of the teaching strategies used and whether there
"uine empowerment of our youths at the end of their education.

e Schools, teaching strategies, empowerment of youths.
Ty &DUCTION
$
%unhy by tcil(;\(,)ll.s Were set up at pre-tertiary level in the last five years in the
e“abli Secondaryl’snstry of Education for school children from 13 to 18 years of age.
: thy ChOpls, one in the state of Johor and the other in Sarawak are
tlo- € Cong, te aim IQ develop the potential and artistic talent of the students.
qudu?;an individ’ Ttle philosophy behind it is that it will be an institution that will
alay a Owle(;lal S potential in a balanced manner through an arts education to
the Stan ¢ 2 geable, ethical, poised and confident person, with a very strong
e 1‘?11 ldemit‘y. The vision states that the school will be the custodian of
a\?tiv-.potential aral hentage with the mission to nurture talent and develop the
“ﬂbu ang bm'o "g students, encouraging active student participation in artistic
S i Wi l,"ldmg collaboration with other institutions and arts activists. A
Q“ﬂtex’theater ' Which firmly roots the arts, performing and the creative arts,
: » MUsic, dance and the visual arts studies in the Malaysian education

by Vg
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&, bgg Of 1, M€ a part of 5 formal school curriculum in 2007. This is to be the
ld - :Vslopmem of the arts in the country at school level. Prior to this

Isciplines of drama, music, dance and visual arts have Just
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been aspects of students’ activities or co-curriculum in certain schools. PM
there is an opportunity now for talented and interested students to lea®

and even to excel in these disciplines.

The objectives of the Arts schools are: m,w
a) To produce students who are balanced in their academic as well 8
achievements.

b) To produce students skilled and knowledgeable in the arts ca““”
c) To establish the school as the foundation for excellent artistic edv
with a Malaysian identity at the international level.

d) To produce activists in the arts and ethical cultural practitionefs' othe
e) To produce individuals with the love of the arts who are t0

guardian of our cultures.

¥
. 1arto
The management and the administration of the Arts Schools 1% 3 he sﬂ"d
other schools except for the appointment of a few extra posts ! e
administrative assistant for the arts, heads of each discipline, visud! ipﬁn"w
drama and music instructors for the arts and support staff for each dw
Arts schools together with the Sports schools are managed under the pot®
and Arts Department of the Ministry of Education. Besides the us¥®" = qj ﬂ‘
budget, the Ministry allocates a special allocation for allowances forat late y
experts, purchases of equipment, utilities, budget for panicipatlons g i,
national levels, benchmarking visits and others. Historically, the P cswaﬂ’,
was a classical heritage from ancient Greece, and were held in bt atistss“d .
civic, educational and religious institution. The 5th Century BQ dram ' d;:ﬁ
Aeschylus, Sophocles and Euripides left mankind a heritage 10 ot 0
craftsmanship, philosophy and insight into characters which WS
obsolete in more than 2, 500 years. Education in ancient Greec® Jing
literature, music, and physical acting. Literature included p J
mathematics and declamation of epic poems. The whole process othc sﬂggy
done through memorizing long epics and then delivering them WI°" g 0% i
acting techniques such as vocal inflections, facial expreSS‘ons' nyﬂﬂﬂ
movement. It will be accompanied by music keeping the beats, s KoV
flute and lyre. The elements of performance were the essence. OP ldbesd' #g%
the arts was respected: in fact if you were a prisoner of war,you wol ¢s, inb*
you recited extracts from a Euripides play. The dramatist Aristopha” :

Frogs, has two of his characters exchange this dialogue: amS' M

A

{/:
Aesychylus: Pray, tell me on what particular ground a po°
claim

wﬂ
admiration? £ he prind®
Euripides: If his art is true, and his council sound, and 1 w

the nation by -
making men better in some respect. ,,ﬁf’v
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i
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Thus the arts schools are given such a role to enable, inSP ’Werﬂ’ﬂ
students from being a student from the education system to €




belp fhe
i :atm? “in making better men out of their citizens,” and in the process,
Cme out ol;_at’on a vibrant nation. Of course these students are only 18 when they
Exﬁninmoﬂ the System with their arts education after their Form Five (SPM)
10 . © first batch of students have not been produced yet, thus there is
8ch00,s or 35 t0 where they are absorbed. They can continue Form Six in the usual
A foy, :gilcan go for the diploma in the arts. There is not much choice for
Mﬂa%a‘ ang €ges offer a diploma in performing arts, namely, KolejYayasan
L"nlpu;_ Bhee the Academy of Arts, Heritage and Culture (ASWARA) in Kuala
;n_sco . andare however, quite a few higher institutions that offer performing
Ang aysi deg{ees, called by different names: University Malaya, University
Unf"ersiﬁ Inst‘a (being the pioneer in the arts among the higher institutions),
ity Sape " technology MARA, University Pendidikan Sultan Idris (UPSI),
Unwhas Tecentah Malaysia, University Sarawak Malaysia, and ASWARA which
%helxil'es arey offered a bachelor degree as well as the Diploma. The Private
a Whic Sunway College and Monash. The Cultural Centre of University
Ay in sty de;ﬂem the Bachelor Degree in Performing Arts faced difficulty
%yg;mg aboy gy, O™ the Sixth Form after Higher School Certificate who knew
Mm inte ie € performing arts. The Drama, dance and music departments
Mggg Wiyer: -5 s well as auditions as a means of selection in addition to the
limeg as smrdequ"ement& But the interviews and auditions can be hilarious
Dbne‘ “for oy en,t’s When asked why they have selected to study Drama, would
feq ot Evep tOUr - And all the drama they have watched is television dramas.
l%hin tso fraSk about who William Shakespeare is. If these universities are
Mleng-at first ye om the Arts schools, the academics will have an easier job in
%g:g SYStemar level. In fact, these students would have been through a very
e, S8 of eat and they would have known how to balance inspiration v\.n.th the
s em; e _and tears which takes to forge a career in the arts. In addltloq to
W“k t“dems inte ©S, students have also to focus on the performing and creative
Nﬁ%::: scho()lsmewed expressed anxiety that being the first batch to come out
Wﬂle Ceag 5, they would like to excel in both and especially their academic
h%i Arg Schoo?lay 10 prove to their parents, and to the authorities of the success
htheln the aﬂems‘ Students do have to juggle with their time as the arts studies
1 g e tabje a]]oo N after they have completed their academic lessons according
Mlii;aining bOCated, In the afternoon for 20 hours a week, they are dedicated
wdﬁ&ig,, groy Y the industry seasoned staff where students are divided into

Ps a : : ; .
aI:COrdmg to their chosen major focus areas: dance, drama, music
S.

/"isllal

R
e w?,f:ATEGIEs
i . N8y :
y e Ing f0ra 'eam in collaboration according to their assigned projects they
‘“‘k, 2, Chore, 4 performance. Dancers work with musicians, actors with
i Wo Crapher \ . . -
N rk Create and so on. The emphasis on these projects is on original

s C’dOI()gy t}? One of the students or ensemble work practices. The
Sto,

Iy-teli: at is used by teachers are demonstrations, character re-
te“lng

» Characterization explorations, making theatre projects




¥
assisted by the syllabus provided from the Ministry of Education( 2005?3““’
module for Year 1 in the study of Theatre is first of all, awareness of 8¢ |
context of theatre, introduction to the elements of theatre, to also acmow;l;elﬂ o
as the creator of the universe and to know the relationship betweww

people and the environment. In Year 2 Module consists of the if 39“"
theatre arts with basic acting, improvisation and arts appreciation. o ot ff
of introduction to plays, scenography, artistic and management and P‘"’du waﬂﬂ

Year Four and Five the modules are to be the traditional arts of Banagns‘w"
WayangKulit, thus positioning the students to the socio-cultural I M
spelled out by the philosophy and objectives of the formation of the & "y
However, for this batch of year 4 and year 5 students, Bangsawan an wa;f mf“"
are not introduced as yet due to the unpreparedness of their teaching St ¢’
some of them are only recently sent to be trained in the acting t€C iﬂw
bangsawan and the conventions of a bangsawan performance. There OW
Arts Schools, students are exposed to two types of curriculum, one @ e M
traditional curriculum that employs teacher-delivered, memOrizatlon ,
exam-oriented and the other is a constructivist curriculum which em?loys :
such as cooperative learning, scaffolding instruction and authenti® ™ d:
Projects are group oriented and generated from the students themselvf;,ed-‘-ﬁ,s
tutelage of a trained staff. Dewey was the advocate for what e aﬂdw
curriculum that centers on “feeling good about one’s self, one’s wo 7
place in the world”. Dewey (1913, 1934) said: mde,,g M
“This curriculum is based on the principle of pleasure- S 10
motivated by the connections to themselves, to their class I
environment, and their culture. The satisfaction is immedi@ ,'r%
themselves reflected as creators of the work, and if they 5€€ . e e’ #ﬁ
having value not only to their teachers, but also to others outS’ﬂicW |
and in the real world-they will enjoy learning more, an
with enthusiasm.” " ”
b
e
One student interviewed acknowledged that one would ha\"c;“ﬂ.ﬂﬁ
and strong-willed to be in the situation of being challenged to be e’;eal tb’tw
areas. Initial interviews with 45 students of Johor Arts schools ™ ¢y Jike ,ol’
than 90% agreed that this school is indeed their choice, that thﬁtw i
performances, that they see a bright future in the arts, that it mak To @ g
confident about themselves, and strengthen their interest in the .e)'
most of these students are clear about their talent and interest 85 ;

arts. : i

ASSESSMENT ion M
Students of Form five are assessed for their SPM Arts Examlﬂaof a ,
partly through their group performance of a musical. The genr® usic ”d ’;’
chosen as the production involves all four fields, drama, dance. ", g #
arts. The Sarawak Arts School performed the musical © About Lov‘;ﬂ;[ y’ﬁ jv_iﬂ
the theme of Life Under the Sea set by the Examination Board of M

school did not have a proper auditorium, the musical was ‘




A“dlto% "“mlb ]°f University of Sarawak on July 23 2011. It is quite authentic and
%“lnm € as the student director and script-writer is of Iban lineage, and so the
e, "OVements, actions and dances are authentically Sarawakian. It portrays
!foup and Unique life of aquatic life in Sarawakian cultural motifs. Besides this
atlxigmm:mso"_m?lnce, SPM candidates are also assessed by their individual
inat - all fields. This production is evidence and assessment for the
Thig , o0 Board of Malaysia as a fulfilment of the descriptors for the four arts.
Tove 1o hi ®Ntis a starting point and practical experience in the arts before they
thp . . 18her degree education or to the working world after the completion of
L f:ulﬁﬁ Production serves three objectives:

€ Cors: the criteria as outlined by the Examination Board of Malaysia for
b g prgy cate (SPM)
pmduo‘f’des SPM candidates with practical experience of managing a stage
(¢} T Ction
“CVelop Creativity among candidates in the creation of an art work
lveg w]l)lroduction was a product of discussion of ideas among the.cgndxzdate‘:s
::ekctedt " Creby the concept of the musical is identified. Such participation is
oy idates - A Sense of team-work, values, develop confidence, and prepare
Y the Cregy; Mentally, emotionally, physically in carrying out a huge task of not
%%t w;l‘ile aSpect but also every aspect of production work. One aspect of the
s‘in e oy de:h 18 crucial is the collection of evidence in hard-copy agd soft copy.
ﬁ%ada’dP €S to prove the achievement and mastery of the criteria set by t}}e
ies f, ance Indicator according to specific bands. To achieve band 3 in
h%‘ Such as thexample, the student would have to master 14 'cntenfi mclud%ng
e .lf/hhnsﬂf : cory of acting, documentary, practical, production skill, proving
Wh:m Not achieo of a good character. If the student fails to fulfill one criterion,
ham::ex iy ban 3. The highest highest band is band 6. External assessors
Ojg: - 1O thy CIr fields of Arts would visit the Schools and look at evidences
w?‘“‘ Work . Y the trainers and the studio manager to validate them, and'an
PM leVeI, Stsr Oup folio and a group performance. For Form Five examir.latlon
andtw iVit, dents are assessed individually for their report of their folio, on
“)h‘o‘oﬂ “’l(ﬁn Practical skills, on peer review, and values; an original work
Kl

“&s.w ledge anq

T

Smth

» and a group folio and a group performance. 16% is given to
Understanding of the subject matter, 68% to skills and 16% to
QM the ?a(;LS IN SINGAPORE
%ﬂm} estabsl?v;;a ) _Singapore too has an Arts School, the Arts School gf
&'%a]“m or l; € in 2006. It is a 6 year connected arts and acadgmlc
e Dip) 18 years old students. The school awards an International
‘ ,.“%ﬁtllti noma 10 their graduates which is recognized by both local and
Wi q‘, %S in S.s, Qualifying graduates to apply for arts and arts-related degree
M ‘ngaPOre and overseas universities. The school establishes links
o 18 ang ss stitutions in order to engage in exchanges, dialogue,
°I°20]1 Arng of gooqd practices, some of them are in China, US qnd
» ll their year 3 students participated in an overseas immersion




o
program with their partner institutions. Their public performances v::;ﬂ
assessed are turned into one week Arts festival event in July with the aﬁwd
and installation in the gallery and performances from the overseas arts SCEE
drama from the Singapore Arts School itself.

RECOMMENDATIONS : s
A progressive education as proposed by Dewey and having active ap Mﬂ
learningis a_bold step by the Ministry of Education, but if mainstream . ot

to have any place in the educational climate of the millennium, it 1 :
conceptualized to keep pace with the teaching and learning of P md’
educationists. At Arts Schools, there is the opportunity, accord:ﬂ;m,w
recommendation of Social Reconstructionist Arts Education, fow(wﬂ"
“approach the content areas in fun and meaningful ways” and as M

p.153) writes:

Rather than accepting intellectual and moral complacency: aW

must possess the skills necessary to initiate art progrd
tic ané

students in critical inquiry, connect learning to authen 1 o
action

issues in life, and inspire responsible intellectual and mora

What is important is when the Arts schools prepare their St“da.]:; mﬁ"‘;
study of drama, dance, or music, teachers would have to be equip ing %
approaches and strategies so students would be able to make ™ tedwwfz
curriculum content to avoid the problems of aimless and activity-o" provid‘M,
In conclusion, there should be a recommendation to the Ministry ent'hese p
premises for both Arts Schools in Johor and Sarawak as at the m?m facl it
schools are temporarily placed with another school, sharing thelf
infrastructures. The lack of good infrastuctures and equipment o ot ¥ o
Drama. dance, music, and visual arts which each needs rehearsal ° with Pt
recital studios, dance studios and at least a blackbox equiPP® s M‘w‘.‘hl
facilities is not fulfilling one of the objectives of the Arts SChOZatio,, ¥
establish the school as the foundation for excellent artistic edue igg".
Malaysian identity at the international level. Right now they ar° r? arts 10“1'”
school canteen space. Space and infrastructures is the foundation © tioﬂ‘l M

a
A

send them abroad for exchanges, and to have international staff 85

The second recommendation is to get students to participate at inter™ W
. ) L d
Students should be guided by outstanding arts specialists he

educators. and offered a pedagogic environment where they Ca‘:iac 10

bt i
possible artistic and intellectual standards as individuals an a:d 10 0° M
society. Another point to consider is students should be encourag : ”;1"
share the rich traditions of our varied cultural heritage and con‘emﬁ;’:r ho? ﬂ“‘
and learn cultural histories to re explore cultural expressions ré ded tﬁy?‘
syllabus be tied to with just two traditional arts. It would be 3 & (ion o W
multicultural traditions that Malaysia is so rich of. The educah 3"&1"‘-’d
moving towards a transformation and added value and more . creativ.’ /
emphasise the needs for young people to extend their abilities 85 (ive
and thinkers. A creative workforce will not just contribute to the




Ol to respond to new business opportunities. Pleasurable teaching
©'p release students’ creativity and increase their ability to solve
think independently. And this is what the character in Aristphanes’
Why poets/artists should be admired: If his art is true, and his council
brings help to the nation by making men better in some respect.

‘Nterset and effort in education Boston: Houghton mifflin
as Experience. New York: G.P. Putnam and Sons
G, Anctil, J.E (2010) Curriculum Leadership, 9th ed.Pearson
(2001) Teaching Drama in Primary and Secondary Schools: an Integrated
i : david Fulton Publisher
=902) addressing contemporary social issues in art education: A survey of
art educators in Georgia. Studies in art education: A journal of issues
p.141-157




